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of a novel. The beginning of criticism is to read 
aright, in other words to get into touch with the 
book as nearly as may be. It is a forlorn enter- 
prise — that is admitted ; but there are degrees of 
unsuccess. 
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Clarissa would have stepped out of the work of 
art in which their authors had so laboriously 
enshrined them, the book would have perished. 
It is now a single form, and let us judge the effect 
of it while we may. At best we shall have no 
more time than we certainly require. 
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\is no subject for a novel; and the size or the 
complexity of a subject is in no way limited by 
that assertion. It may be the simplest anecdote 
or the most elaborate concatenation of events, 
it may be a soUtary figure or the widest network 
of relationships ; it is anyhow expressible in ten 
words that reveal its unity. The form of the 
book depends on it, and until it is known there is 
nothing to be said of the form. 
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to his hand ; and so his method will be a part of 
himself, and will tell us about the quality of his 
imagination. But this by the way — ^my concern 
is only with the manner in which the thing is 
done ; and having glanced at some of the features 
of that manner in Flaubert's Bovary, I may now 
seek the reason of them in a more attentive 
handling of the book. 
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tized it evidently should be. By all means let us 
have Harry's account if we must have somebody's, 
but perhaps there is no such need. There seems 
to be none ; it is surely time to take the next step 
in the process I am trying to track. 
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I conclude that on this paradox the art of drama- 
tizing the picture of somebody's experience — the 
art I have been considering in these last chapters 
— touches its limit. There is indeed no further 
for it to go. 
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the direction of drama, in BaUantrae it thrusts 
the book in the other direction, towards the 
pictured impression. So it would seem; but 
perhaps it is a fine distinction that criticism 
can afford to pass by. 
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